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Program Notes . . . . . . . . . by Linda Holzer

Domenico Scarlatti was an Italian composer who spertch of his adult life in Portugal and Spain, véhke was employed as music
master at the court of Princess Maria Barbarar, @ateeen of Spain. He was famous for his skilla &srpsichordist and composer, and
wrote more than 550 keyboard sonatas for the musinjayment of the royal court. Baroque audierioged the music; Scarlatti was
popular and famous in his own time.

In the preface to a publication of some of his pgein 1738, Scarlatti addressed his audience thfulighabout his hopes for their
enjoyment of his music:

Reader,

Whether you be Dilettante or Professor, in thesem@aositions do not expect any profound
Learning, but rather an ingenious Jesting with ArtShow yourself then more human than critical
and thereby increase your own Delight.
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Johann Sebastian Bach excelled beyond the scdhe @ihest composers in the recorded history oftéfasArt Music. He was a
genius among geniuses. Born to a musical famiigenach, Germany, after an intensive musical a&thrcamong his extended
family following the death of both his parents,laenched himself on a successful career as anistgaomposer, and music director.
He perfected Baroque counterpoint.

The Partita in D was composed in 1726, and ista sdiiFrench dances that would have been famdi&@aroque audiences. In Bach’s
hands, the music is by turns majestic, gracefamditic, and triumphant.

Photographs in the slideshow that accompaniep#ifermance of the partita were taken by Peggytvads in Canyonlands (southern
Utah); The Painted Desert (Arizona); Sedona (Ar&@orand Canyon, North Rim (Arizona); and Tucurn@dew Mexico). The
spacious grandeur of the Southwestern United Statescapes has a kinship with the soaring mubiezd of Bach.
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The life of Claude Debussy, 1862-1918, bridgesdematuries. In our time, his music is so famdhbserg are hundreds of different
recordings available of such beloved piece€lage de lungthat it may be hard to imagine that there wama tvhen Debussy was
considered a musical rebel. As a student at this Banservatoire de Musique, Debussy was congtardksing boundaries of style,
much to the disappointment of his professors, wéub toped he would be content to carry forward thatta of respected composers
of the Romantic era. Debussy drew upon diverseriat®nal and historical influences, from the Resance, music of the Orient, and
ancient Greece, to the novel textures of Javan@selgn music, a kind of Asian percussion music Wwhie first heard at the World’s
Fair in Paris in 1889.

Claude Debussy created an evocative style thatwigsiely his own. Some have categorized his muskranch Impressionism, which
was the label applied to a style of painting attthme. Debussy himself preferred to think of hissiguas being related to the poetry of
the Symbolist poets of his day, such as VerlairteMallarmé. The poer@lair de lunewritten by Debussy’s contemporary, Paul
Verlaine, translates:

“Your soul is an exquisite landscape that bergamasie charmed.
Enchanting bands playing the lute and dancing ¢ass
The sadness left untouched by mummers' hands.

Chanting the while upon the minor mode of happlaad of life's long delight
Shyly they tread upon the happy road
And their sweet sighs in the moonlight.

In sad moonlight, serene in its beauty, birds c#asie song and dream under its spell;
And graceful waters sob in ecstasy
Surging from the marble in which they dwell.”
(Anna Balakian, trans.)

Reflets dans I'ea(Reflections in the water) is a musical depictidithe play of light and water. Written in 1905¢tpiece is the first in
a set of three works entitldthagesHommage a Rameawas, as the title suggests, written to honor teenory of Jean-Philippe
Rameau, a famous musician of pre-Revolutionary ¢@abebussy was a great admirer of Rameau’s marsicin this tender, wistful
piece, seems almost to lay a wreath at the tonflisadsteemed countryman.

LV S R



Frédéric Chopin has been called the Poet of theoPrzo other composer is more closely associatéu thve instrument than he.
Chopin's reputation rests largely on his Romarieracter pieces--nocturnes, mazurkas, preluddadesl| scherzos, fantasies,
polonaises, waltzes. He was a contemporary ot Lésul was well-known within the major artistic aaistocratic circles of Parisian
society. Both men were child prodigies on the piabinlike Liszt, Chopin was rather shy, and witharfrom the life of a touring
artist. Instead, he made his living as a pianohtemand a composer.
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Rachmaninoff was born in Russia and received hisicaltraining at the St. Petersburg Conservatodythe Moscow Conservatory.
Upon graduation, he was awarded the customaryfditlall conservatory graduates, “Free Artist.”cBia title was to be both a blessing
and a trial for him. Ultimately, he was forcedéave Russia following the Revolution of 1917 iderto preserve his artistic freedom
of expression.

Rachmaninoff had a gift for creating lyrical, Rortiarmelodies, scoring them in luxuriant, colorf@rimonies, and projecting great

dramatic intensity. He was greatly influenced Iy Slavic traditions of his native Russia, particlyl the style of music used in the
Russian Orthodox Church. He wrote with innate ity for the piano, and published numerous wottkat were initially written for
his own performance on the concert stages of thrédlwo

Once asked to define music, Rachmaninoff subselyuerote:

“What is music!? Howveanone define it? Music is a calm moonlit
night, a rustling of summer foliage. Music is tlistant peal of bells
at eventide! Music is born only in the heart &rabpeals only to
the heart; it is Love! The sister of Music is Bgeand its mother is
Sorrow!”
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