
,smgers whose ages ranged 
'J L.!'r9m late teens to niid-70s. SWEETTE.A IThe chamber orchestra in­

1 cluded violinist Kiril Laskarov, 
co-concertmaster of the Ar- . 

.kansas Symphony Orchestra. 
"· .. The four. is.. ?loists, selected 
from 26 students who audi-

I 

I 
1 tioned, wer¢.Shaina Erwin, an 

, 'Arkansan;:I:Iwa Soon (Fascha) . 
! Patrick; JumP Park, a Koreap; , 
I. and Matthew Tatus, also arl' 

+Music go.o.d
enougIito

dress up for
 

To say I am not a necktie 
kind of a guy is like saying 
Huck Finn'was not a soap­
and-water kind of a fellow. 

Which is what makes this 
remarkable: Thursday riight, 1 
wished I was wearing a tie. 

We-were seatea, my Wife­
and I, at the Stella Boyle 
Smith Concert Hall. It's in 
the Fine i\rts building at 
Dler (ain't thathow y'all say 
DALR?). Wewere attending 
a performance ofMessiah 
presented by Dler and Second 
Presbyter!fIIl Church. 

Bevan Keating, a Canadian 
who is director of choral ac­
tivities at the university, was. 
conductin~a chorus of liO 

IArkansan. '. 
i The harpSlchordIstwas 

.': Kristina Marinova-Pavlov, a 
Bulgarian who is the accom­
panist for the Dler Concert 
,Choir, Community Chorus 
and Opera Theatre. 

I The setting:was intirnat~,. ' 
i whIch is a bigh.:.church way to 
say that the lower level of the 

I concert hall is so small that we 
I were practically sitting in the 
"1 orchestra's lap, and the choru,s . 
I was so close you could count 

',' eyelashes four rows back 
, The instruments, with the 
harpsichord behind every­
thing was - well, for lack ofa ,' 
sophisticated musical vocabu~ 
lary - sublime. The singing 
- well - chill bumps. 

, I looked from face to face
 
:to face, from violinist to flau­

I tist to s910ist to back-row
 
singers, and the singers, nearly 
every one of them, sang as if 
each sang solo, as if every note 

each sang w~ the on,l,¥ pote . 'l., 
we wouldh~irr·They;§3.ng <;f~:' 
with an intensity. With ccin-:cjl1~,t·· 
victiOILTheir faces IIl;J.de me . 
believe that they believed the . 
words they sang. . 

The energy of youth. The 
maturity of age. And a love for 
the mustc'",i

With their hearts, they 
elevated this,!;Jeyond,perfor­
mance;' :i 

Each responsible, as Mr. 
Keatwg says, to sing ~th love 
anq.p;J.ssion. "Don't put the 
sco,e ip front of your face," 
he says he tells them. "Instead 
of holding' back, put th(J score 
down - you know the score 
- ~cl.~ing."___ ..:' '-~_.". 

After Thursday's perfor­
mance, Mr. Tatus thanked 
the conductor and his fellow' 
musicians, thanked them for 
"making the Messiah about . . 
the text, about what Messiah 
is.u 

, 

"He felt we transcended 
the notes, the orch,estra':- we 
got past all that," Mr.I<,el.Jting 
says. "Iheard that fr(;miafew 
people. You can't rehearse ' 
that. You can'tperformthat, . 
you have tohave a very hon:~ .' 
est giving of the singer." 

And so I sat amidst that 
beauty, there in myb~st black. 
jeans and a plaid shir1:, looking 
very informal, and Iwatched 

nearly 120peop~~ giyjpg us . ..••. 
thft beauty,W!,d. the \~!?~ghtni 
occurred to me. I should have 
dressed up for tllis ~bIb.ent, ., 
out of respect for the IilUsi- :."" 

. cians, out of r~spectfor their 
work and.their p:i$sion, oufof .. ' 
respect for'the musi~</Ild the . 
composer~, .'.. "':<.<' .,.' 

"Ifelt something~~sing~
 
ing['Ql1S,"~.Keaqpg says.
 

, "Handel spoke to manY of us 
[Tpyrsdayl~ght aCf()Ss the 
centuries/I>? . • '. ",' i . 

.·Th~gr()upwil~g;ve·h sec­
ondpeifQrmiznceofM~ssiah ., .. 
tonight at'2q.~ Secorid~resby- . 
teria'1C1f~~~ Aa.;n~s!o'iz is;;>I"
free, ari.c.{,t!ie ch"!J;ch .wdl accept ",l 

a free~l'ylllofferzngt.'\ ' 


